
But the dose mus t be modera te and we w a n t it 
pa la table . 

T h o u g h we can t seem to get away f rom the 
s tumbl ing block of a limited n u m b e r of cur ren t 
songs which we are forced t o hear over and over 
again, t h e b e t t e r orches t ras d o their best to vary 
the music as m u c h as possible by the addi t ion 
of frills in s tudied orches t ra t ion . T h o s e w h o or-
c h e s t r a t e well can m a k e good music ou t of 
mediocre . T a k e for ins tance Good News and 
Lucky in Love as played for Brunswick by Ben 
Selvin a n d His Orches t ra . Yes, those are the 
same selections which we f rowned on so severely 
last m o n t h . But you would never know they 
were the same! T h a t is wha t Selvin o rches t ra t ion 
does for a piece. A lit t le t r imming here and the re 
by a steel g u i t a r — a n d the tr ick is done. T h e re-
su l t : a s imply grand dance record! 

Th i s orches t ra is versatile, too. In I Could 
Walt{ On Forever it makes the mos t of the 
str ings, the sax, a n d the piano. Even t h a t moss-
grown favor i te , Cheerie-Beerie-Bee, on the reverse, 
t akes on new life unde r Selvin t r e a t m e n t (Bruns -
wick) . 

Play-ground in the Sky f rom "S idewa lks of 
N e w Y o r k , " being a par t icular ly good n u m b e r 
t o s t a r t w i th , doesn ' t need much doc tor ing and 
it has very wisely been simply t rea ted by this 
s ame orches t ra . Incidental ly , why h a v e n ' t we 
heard this selection of tener? It is swell! Wherever 
You Are f rom the same show isn ' t as good bu t 
the mos t has been m a d e of it (Columbia ) . 

T h e four th record by this outf i t is I Call You 
Sugar and Yes She Do (Brunswick) . Again tr ick 
o rches t r a t ion . Selvin does this i n s t rumen ta l or-
namen ta t i on ex t remely well, m a k i n g it fit in to 
the general scheme of things instead of le t t ing it 
s t and ou t like the ball on t h e P a r a m o u n t Build-
ing, as a lesser light would be a p t t o do. T h e 
result is t h a t the records a re not ruined for 
danc ing bu t are improved . 

O u r old favor i te , Ernie Golden , is a pas t mas-
ter a t this a r t of o rches t ra t ion . He rings t h e bell 
again wi th All By My Ownsome and A Night In 
June, in which he in t roduces a s t eam caliope 
effect which is g r a n d ! W e sugg t s t t h a t he get it 
p a t e n t e d and use it as a musical t r ade m a r k 
(Brunswick) . 

Don Voorhees has made four recordings on 
three d i f ferent discs for Columbia . These four 
a r e : Rain, Baby's Blue, Highways Are Happy 

IVays, and When the Morning Glories Wakt 
Up In The Morning. T h e r e is a sor t of s m o o t h 
plac idi ty a b o u t this o rches t r a b y which you 
can a lways ident i fy it. It never gets excited, 
it is un i fo rmly good and ye t it never seems t o 
c l imb qu i t e t o the topmos t heights . However , it 
has personal i ty and t h a t is a lot in these d a y s . 
W e h a v e named the records in the order in which 
we r a t e them, the first being by far t h e best . 
Listen to the saxophone . 

On the oppos i te side of Baby's Blue is The 
Calinda by t h e Radiol i tes . It is a very good 
n u m b e r wi th an irresistible swing. N o t the least 
a t t r a c t i v e f ea tu r e of the record is t h e vocal 
chorus by Sc rappy L a m b e r t , of cough d r o p f a m e . 
(Columbia ) . 

T h e Radiol i tes a re responsible for a n o t h e r 
good dance record, There's A Cradle in Caroline 
and Everybody Loves My Girl. Ne i the r selection 
is inspired bu t each moves a long wi th a s m o o t h 
r h y t h m (Columbia ) . 

A record t h a t s t ands ou t f rom the rest is 
Cbarmaine and Did You Mean It? by Abe L y -
m a n ' s Cal i forn ia Orches t r a . Both n u m b e r s a re 
p layed wi th a res t ra in t no t o f t en displayed b y a 
d a n c e orches t ra . Soft pedals and p la in t ive ly in-
s inua t ing r h y t h m s are a relief a f t e r robus t , 
vigorous jazz (Brunswick) . 

If you have once heard Phil O h m a n and Vic tor 
Arden s t roke, jingle, bang, and o therwise urge on 
t h e ivories, you will look fo rward eagerly t o 
hear ing t h e m again . W e have and did, a n d were 
d i sappoin ted by thei r record for Brunswick, 
There's Everything Nice About You and Mine. 
Oh, yes, they are good n u m b e r s , well p layed, 
b u t the re is too m u c h of the o rches t ra a n d too 
l i t t le piano. You can a lways hear good orches t ras 
bu t there is only one O h m a n and Arden . 

T w o more d i s a p p o i n t m e n t s were records by 
Ben Bernie a n d His Hotel Roosevel t O r c h e s t r a 
and by Vincent Lopez and His Casa Lopez 
Orches t r a . By rights one can expect t h e best 
f r o m these two bands . But t h e y bo th play as if 
pay day were a t least a m o n t h a w a y . T h e records 
are Miss Annabelle Lee and Swanee Shore by t h e 
first ou t f i t and Someday You'll Say "O. K." and 
Just a Memory by the second. Both are Bruns-
wick. 

On ly modera t e ly good are the res t : A Night in 
June and Arc You Happy by the I pana T r o u b a -
dours (Co lumbia ) ; Feelin' No Pain and Ida 

Sweet as Apple Cider by Red Nichols and His 
Five Pennies (Brunswick ) ; Manhattan Mary and 
Broadway, bo th n u m b e r s f r o m " M a n h a t t a n 
M a r y , " by Cass Hagan and His P a r k Cen t r a l 
Hote l Orches t r a (Co lumbia ) ; Like the Wandering 
Minstrel and Molly Malone, f rom " T h e M e r r y 
M a l o n e s , " p layed by T h e Cava l ie r s ( C o l u m b i a ) ; 
a n d No Wonder I'm Happy and Sing Me a Baby 
Song by t h e George H . Green T r i o (Co lumbia ) . 

T a k e n all in all all these d a n c e records t h a t w e 
h a v e reviewed fo rm a good collection. N o t o n e 
of them is really poor . 

If you a re a devotee of Roxy you will welcome 
th ree records p layed in the Roxy T h e a t r e b y 
Lew Whi t e , the organis t , Broken Hearted and 
Just Like a Butterfly, IVhen Day is Done and 
Forgive Me, Underneath The Weeping IVillow a n d 
At Sundown (Brunswick all). It is all typ ica l 
movie organ music . M a n y people ob j ec t to t h a t 
sort of th ing bu t we like it when it is well done , 
as this is. O u r preference is for Underneath the 
Weeping IVillow a n d second choice is Broken 
Hearted. Ne i the r of these has a vocal chorus a n d 
t h e rest have . Does a vocal chorus go wi th o rgan 
music? 

T h e male c o u n t e r p a r t of V a u g h n D c L t a t h 
seems t o be Vernon D a l h a r t . H e isn ' t as gushy , 
for which let us be t r u l y t h a n k f u l , b u t t h e idea 
is the same . He offers My Mother's Old Rid Shaul 
and Down On The Farm on a Brunswick record. 

Billy Jones and Ern ie Ha re , t h e H a p p i n e s s 
Boys, again p resen t us w i th a l i t t le vu lga r s inging 
of a nice sor t . Well, you know t h e y a r e n ' t exact ly 
refined bu t t h e y a re good. T h i s t i m e t h e y have 
recorded Yon Can't IValk Back From An Aero-
plane and Who's That Pretty Baby? for Co lumbia . 

Ar t Gi l lham, the Whispe r ing Pianis t , h a n d s 
ou t t h e typical vaudevi l le sob s tuff , p i ano and 
reci ta t ive , in Just Before You Broke My Heart 
(Co lumbia ) . On the o the r side is I Love You But 
I Don't Know Why which is mode ra t e . 

A b o u t t h e only th ing to say a b o u t Roam On 
My Little Gypsy Sweetheart and There's A Cradle 
in Caroline as sung b y the Goodr ich Si lver town 
Q u a r t e t is t h a t t h e y h a v e been in b e t t e r shows 
than th is (Co lumbia ) . 

T h e same migh t be said of t h e Anglo-Pers ians 
w h o play Call of the Desert on a Brunswick record 
But they redeem themselves by the selection on 
t h e reverse side, Down South. W e end on a no t e 
of praise for the ca rpe t r iders. 
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VICTORY BALL—Fantasy. Parts L and 2 
VICTORY BALL—Fantasy. Parts 3 and 4 
A R T I S T ' S L I F E 
T A L E S FROM THE V I E N N A W O O D S 
M A R C H E S L A V E , Parts 1 and 2 
M I D S U M M E R N I G H T ' S D R E A M — S c h e r z o 
M I D S U M M E R N I G H T ' S D R E A M — N o c t u r n e 

W I N E , W O M A N AND SONG 
S O U T H E R N R O S E S 
C A R N I V A L O V E R T U R E , Parts 1 and 2 (Op. 92) 
IN SPRINGTIME—Overture, Parts I and 2, Op. 36 
( 1 . ) S E R E N A D E (Volkmann, Op. 63.) (2.) Flight of Bee 
VALSE T R I S T E 
T o A W A T E R L I L Y 
T o A W I L D R O S E 

C O U N T R Y D A N C E , N O . I 
PASTORAL D A N C E , No. 2—Merrymaker's Dance, No. 3 
F I N G A L ' S C A V E — O V E R T U R E , Parts 1 and 2 
B L U E D A N U B E W A L T Z 
T A L E S FROM V I E N N A W O O D S 
D A N S E M A C A B R E 
M E R R Y W I V E S OF W I N D S O R O V E R T U R E 
FINLANDIA 
SYMPHONY N o . 2 
H U N G A R I A N D A N C E , N o . 5, G M I N O R 
V A L S E T R I S T E ( O p . 4 4 ) 
SLAVONIC D A N C E N o . 3 
T R A U M E R E I 
1 8 1 2 O V E R T U R E — P A R T S I AND 2 

L O H E N G R I N : Prelude to Act 3 
L O H E N G R I N : Wedding Music 
S L E E P I N G BEAUTY W A L T Z 
SONG O F INDIA 

C O P P E L I A BALLET—Prelude and Mazurka 
D E R N I E R SOMMEIL DE LA V I E R G E 
D ^ R FREISCHUT7, O V F R T I / R E , Parts 1 and 2 
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